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Charles Sackville, Earl of Dorset (1638-1706)

To all you ladies now on land

John Callcott (1766-1821)
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I.pTo all you la-dies now onland, We men at sea in - dite; But firstwouldhaveyou
2. In  jus-tice you can not re-fuse, To think of our dis- tress, When we, for hopes of
3.And nowwe'vetold you all ourlovesAnd like-wise all our fears, In hopesthis de-cla-
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> To all you la-dies now onland, We men at sea in - dite; But firstwouldhaveyou
3 In jus-tice you can not re-fuse, To think of our dis- tress, When we, for hopes of
"And nowwe.vetold you all ourlovesAnd like-wise all our fears, In_ hopesthis de-cla-
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1. To all you la-dies now on land, We men at sea in - dite; But  firstwouldhaveyou
2. In jus-tice you can not re-fuse, To think of our dis-tress, When we, for hopes of
3.And nowwe'vetold you all ourlovesAnd like-wise all our fears, In  hopesthis de-cla-
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un - der- stand How hard it is—  to—_ write: The_ Mu - ses now and_
ho - nour, lose Our cer -tain  hap - pi - ness All_ these de- signs are _
ra - tion movesSome pi - ty for__ our_ tears; Lets. hear of no in -
ﬂ H ' ' ' ' | [—— '
o = I I I I I T I I I | — | I I I ]
A |Ho—4 - - s — o " — —— 3 . — f T ] I
| 1 | 1 1 1 I ]
D) — mf ¥ < 4 5 °
un - der- stand How hard it is___  to___ write: The Mu - ses now and
ho - nour, lose Our cer -tain  hap - pi - ness All these de - signs are
ra - tion movesSome pi - ty for—_ our— tears; Let's hear of no in -
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Nep-tune too, We must im-plore to write to you, to write to you.
but to prove, Our - selvesmore wor - thy of your love, more  worthy of your love.
-con-stan- cy, We have e - nough of that at sea, of that at sea.
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Nep-tune too, We must im-plore to write to you, to write to you.
but to prove, Our - selvesmore wor - thy of your love, more wor-thy  of your love.
“con-stan- cy, We have e - nough of that at sea, of that at sfe\a.
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Nep-tune too, We must im-plore to write to you, to write to you.
but to prove, Our - selvesmore wor - thy of your love, more wor-thy  of your love.
-con-stan- cy, We have e - nough of that at sea, of that at sea.

Words written at sea the night before an engagement in the war with the with therD1865.i
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fa la la, Witha fa la la,”” With a fa la la la la, la,

The original is a glee for two tenors and bass.

This version reassigns the tenor parts to soprano

and alto, and is transposed fromiio G.
There is some inconsistency in the score in
the addition of staccato dots. If is probably
appropriate to sing the whole piece in a

staccato style, as $fmile had been added at bar 2.



